


GATEWAYS TO ART 





D e b r a  J .  D e W i t t e     R a l p h  M .  L a r m a n n     M .  K a t h r y n  S h i e l d s

GATEWAYS
TO ART 

Understanding the Visual Arts

SECOND EDITION

With 1706 illustrations, 1478 in color



Gateways to Art copyright © 2012 and 2015 Thames & Hudson

Text copyright © 2012 and 2015 Debra J. DeWitte, Ralph M. Larmann and M. Kathryn Shields

Designed by Geoff Penna and Turchini Design Ltd

All Rights Reserved. No part of this publication may be reproduced or transmitted

in any form or by any means, electronic or mechanical, including photocopy,

recording or any other information storage and retrieval system, without prior

permission in writing from the publisher.

First published in 2012 in paperback in the United States of America as Gateways to Art by

Thames & Hudson Inc., 500 Fifth Avenue, New York, New York 10110

thamesandhudsonusa.com

This second edition 2015

Library of Congress Catalog Card Number 2015932504

ISBN 978-0-500-29203-7

Printed and bound in Malaysia by Times Offset (M) Sdn. Bhd.

FRONT COVER

Frida Kahlo, The Two Fridas, 1939. Photo Gianni Dagli Orti/Museum of Modern Art, Mexico/The Art Archive. © 2015 

Banco de México Diego Rivera Frida Kahlo Museums Trust, Mexico, D.F./DACS

BACK COVER

Left to right:

Katsushika Hokusai, “The Great Wave off Shore at Kanagawa,” (detail) from Thirty-Six Views of Mount Fuji,  

1826–33 (printed later). Library of Congress, Washington, D.C.

Artemisia Gentileschi, Judith Decapitating Holofernes, c. 1620 (detail). Uffizi Gallery, Florence

Raphael, The School of Athens, 1510–11 (detail). Stanza della Segnatura, Vatican City

Dorothea Lange, Migrant Mother, Nipomo, California, 1936 (detail). Library of Congress, Washington, D.C.

The Taj Mahal, Agra, India. © Dietmar Temps/Dreamstime.com

Francisco De Goya, The Third of May, 1808, 1814 (detail). Museo Nacional del Prado, Madrid

Colossal Head, Olmec, Basalt, 1500–1300 BCE. Museo de Antropología, Veracruz, Mexico.  

Photo Irmgard Groth-Kimball © Thames & Hudson Ltd, London

http://thamesandhudsonusa.com
http://Dreamstime.com


Introduction      26

Chapter 1.1
Line, Shape, and the 
Principle of  
Contrast    48

Chapter 1.2   

Form, Volume, Mass, 
and Texture      67

How to Use Gateways to Art: Understanding the Visual Arts      14

Gateway Features for Gateways to Art      17

What Is Art?      26

Fine Art and Graphic Art      28

The Visual World      30

Where Is Art?     30

Art and Creativity     32

Who Makes Art?      32

The Power and Value of Art      36

Censorship of Art      40

Studying Art      41

FEATURES:
Robert Wittman: What Is the Value of an Artwork?      37

Tracy Chevalier: Art Inspires a Novel and a Movie      39

PART 1  FUNDAMENTALS      46

Line      48

Shape      60

Contrast      62

Active Learning Exercises     65

FEATURES:
Gateway to Art: Goya, The Third of May, 1808: Using Line to Guide the Viewer’s Eye      56

Gateway to Art: Picasso, Girl before a Mirror: Describing a Surface Using  

Contour Line      59

Form      67

Form in Relief and in the Round      71

Volume      73

Mass      75

Texture      77

Active Learning Exercises      80

FEATURES:
Gateway to Art: Colossal Olmec Heads: Mass and Power      75

The Guggenheim Museum, Bilbao      78

Contents



Chapter 1.3   

Implied Depth: Value 
and Space     82

Chapter 1.4   
Color      101

Chapter 1.5   

Time and Motion      119

Chapter 1.6   

Unity, Variety, and 
Balance      131

Chapter 1.7   

Scale and  
Proportion      146

Chapter 1.8   

Emphasis and Focal 
Point      156 

Chapter 1.9   

Pattern and  
Rhythm      167

Value      83

Space      86

Active Learning Exercises      99

FEATURE:
Gateway to Art: Raphael, The School of Athens: Perspective and the Illusion of Depth     96

Color and Light      101

Color and Pigment      101

Subtractive Color     102

Color Wheels      102

Subjective Perceptions of Color      107

Key Characteristics of Color      107

The Sensation of Color      112

Interpreting Color      114

The Psychology of Color      114

Active Learning Exercises     117

Time      119

Motion      121

Natural Processes and the Passage of Time      128

Active Learning Exercises      129

FEATURE:
Gateway to Art: Lange, Migrant Mother: Time and Motion in Photography      127

Unity      131

Variety      137

Balance      140

Active Learning Exercises      144

FEATURES:
Gateway to Art: Hokusai, “The Great Wave off Shore at Kanagawa”:  

A Masterpiece of Unity and Harmony      132

Gateway to Art: The Taj Mahal: Love and Perfection     142

Scale      146

Proportion      149

Active Learning Exercises      154

FEATURE:
Gateway to Art: Raphael, The School of Athens: Scale and Proportion  

in a Renaissance Masterpiece      151

Emphasis      156

Subordination      161

Emphasis and Focal Point in Action      162

Active Learning Exercises      165

FEATURE:
Gateway to Art: Gentileschi, Judith Decapitating Holofernes: Using Focal Point for  

Dramatic Emphasis      163

Pattern      167

Rhythm      171

Active Learning Exercises      176



Chapter 1.10   

Content and  
Analysis      178

Chapter 2.1   

Drawing      198

Chapter 2.2   

Painting      215

Chapter 2.3   

Printmaking      232

FEATURE:
Gateway to Art: Goya, The Third of May, 1808: Visual Rhythm in the Composition      174

Formal Analysis      178

Stylistic Analysis      180

Iconographic Analysis      182

Contextual Analysis      185

Feminist Analysis      187

Gender Studies Analysis      188

Psychological Analysis      189

Combined Analysis of Las Meninas      190

The Influence  of Las Meninas      193

Active Learning Exercises      194

FEATURES:
Types of Analysis     184

Research and Interpretation     189

PART 2  MEDIA AND PROCESSES      196

Functions of Drawing      198

The Materials of Drawing: Dry Media      201

The Materials of Drawing: Wet Media      208

Paper      210

Life Drawing      211

Active Learning Exercises      213

FEATURE:
Gateway to Art: Raphael, The School of Athens:  Drawing in the Design Process       200

The First Paintings     216

Encaustic     217

Fresco      217

Tempera      220

Oil      222

Ink Painting      225

Watercolor and Gouache     225

Acrylic      227

Mixed-Media Painting      228

Mural Art and Spray Paint      229

Active Learning Exercises      230

FEATURES:
José Clemente Orozco: Fresco Painting Inspired by the Mexican Revolution      219

Gateway to Art: Gentileschi, Judith Decapitating Holofernes: Paintings as  

Personal Statements      224

Context of Printmaking      232

Relief Printmaking      233

Intaglio Printmaking      236

Collagraphy      240

Lithography      240

Serigraphy (Silkscreen Printing)      242

Editions      244

Monotypes and Monoprints      245



Chapter 2.4   

Sculpture      248

Chapter 2.5  
Architecture      266

Chapter 2.6   

The Tradition of 
Craft      292

Chapter 2.7   

Visual 
Communication 
Design      307

Chapter 2.8   

Photography      319

Print Shops and Digital Reproduction Services      245

Active Learning Exercises      246

FEATURES:
Gateway to Art: Hokusai, “The Great Wave off Shore at Kanagawa”: Using the  

Woodblock Printing Method      235

Gateway to Art: Goya, The Third of May, 1808: Prints as Art and as Creative Tools      239

Approaches to Three Dimensions in Sculpture      248

Methods of Sculpture      251

Pushing beyond Traditional Methods      256

Active Learning Exercises      264

FEATURES:
Gateway to Art: Colossal Olmec Heads: Sculpture in Stone and Clay      251

Michelangelo     252

Antony Gormley: Asian Field     262

Structure, Function, and Form      266

Ancient Construction      269

Classical Architectural Styles      279

The Postmodern Reaction to Modernism      287

The Future of Architecture      289

Active Learning Exercises      290

FEATURES:
Post and Lintel in Classical Greek Architecture      271

Abbot Suger and the Dynamics of Gothic Architecture      274

Gateway to Art: The Taj Mahal: Engineering Eternity      278

Le Corbusier’s Villa Savoye and  Frank Lloyd Wright’s Fallingwater      284

Zaha Hadid: A Building for Exciting Events      288

Ceramics      294

Glass      297

Metalwork      300

Fiber      301

Wood      304

Active Learning Exercises      305

FEATURES:
Hyo-In Kim: Art or Craft: What’s the Difference?      293

San Ildefonso-Style Pottery      296

Faith Ringgold, Tar Beach     302

The Early History of Graphic Arts      307

Graphic Design      309

Layout Design      314

Color in Visual Communication Design      314

Web Design      316

Active Learning Exercises      317

FEATURE:
Influence of the Bauhaus on Visual Design      310

Recording the Image      319

The History of Photography      320



Chapter 2.9  

Film/Video and 
Digital Art    338 

Chapter 2.10  

Alternative Media  
and Processes      352

Chapter 3.1   

The Prehistoric  
and Ancient 
Mediterranean      366

Chapter 3.2   

Art of the Middle  
Ages      390

Photographic Genres      323

Photojournalism      327

The Art of Photography      329

Active Learning Exercises      336

FEATURES:
Traditional and Alternative Darkroom Methods      322

Gateway to Art: Lange, Migrant Mother: How the Famous Photograph Was Created      324

Steve McCurry      328

Moving Images before Film      339

Silent and Black-and-White Film      339

Sound and Color      341

Animation and Special Effects      342

Film Genres      345

Film as Art      346

Active Learning Exercises      350

FEATURE:
Bill Viola: How Did Video Become Art?      349

Context of Alternative Media     352

Conceptual Art      353

Performance Art      357

Installation and Environments      360

Active Learning Exercises       362

FEATURE:
Mel Chin: Operation Paydirt/Fundred Dollar Bill Project      356

PART 3  HISTORY AND CONTEXT      364

Prehistoric Art in Europe and the Mediterranean      367

Mesopotamia: The Cradle of Civilization      370

Ancient Egypt      374

Art of Ancient Greece      379

Etruscan Art      384

Roman Art      385

Discussion Questions      388

FEATURES:
Hieroglyphs      376

Zahi Hawass: The Golden Mask of King Tutankhamun      377

Classical Architectural Orders      380

Stylistic Changes in the Sculpture of Ancient Greece      382

Art of Late Antiquity      391

Byzantine Art      394

Manuscripts and the Middle Ages     398

Pilgrimage in the Middle Ages     400

The Rise of the Gothic     407

From the Gothic to Early Renaissance in Italy     409

Discussion Questions     410

FEATURES:
Three Religions of the Middle Ages      394

Iconoclasm: Destruction of Religious Images      396



India      414

China      419

Japan      422

Southeast Asia: Cambodia      430

Discussion Questions      431

FEATURES:
Philosophical and Religious Traditions in Asia      413

Gateway to Art: The Taj Mahal: The Gardens of Paradise in the Taj Mahal      418

The Three Perfections: Calligraphy, Painting, Poetry      422

Gateway to Art: Hokusai, “The Great Wave off Shore at Kanagawa”: Mount Fuji:  

The Sacred Mountain of Japan      423

Sonoko Sasaki: Arts and Tradition in Japan      424

Japonisme: The Influence of Ukiyo-e on Western Artists      429

When’s the Beginning?      433

South America      434

Mesoamerica      438

North America      444

Discussion Questions      448

FEATURES:
The Importance of Wool      437

Gateway to Art: Colossal Olmec Heads: The Discovery of Monumental  

Portraits at La Venta      439

Art of Africa      450

African Architecture      455

Art of the Pacific Islands      457

Discussion Questions      462

FEATURE:
Paul Tacon: Australian Rock Art     458

The Early Renaissance in Italy      465

The High Renaissance in Italy      468

The Renaissance in Northern Europe      474

Late Renaissance and Mannerism      479

The Baroque      484

Discussion Questions      488

FEATURES:
Gateway to Art: Raphael, The School of Athens: Past and Present in the Painting      472

Pieter Bruegel: A Sampling of Proverbs     477

Depictions of David     482

Gateway to Art: Gentileschi, Judith Decapitating Holofernes:  

The Influence of Caravaggio      485

Absolute Monarchy      490

Rococo      492

Rejecting the Rococo: Sentimentality in Painting      495

Neoclassicism      497

Romanticism      502

Realist Tendencies      506

A Revolutionary Invention: Photography and Art in the Nineteenth Century      509

Chapter 3.3   

Art of India, China,  
Japan, and  
Southeast Asia      412

Chapter 3.4   

Art of the  
Americas      433

Chapter 3.5   

Art of Africa and the 
Pacific Islands      450

Chapter 3.6   

Art of Renaissance  
and Baroque Europe 
(1400–1750)      464

Chapter 3.7   

Art of Europe  
and America,  
1700–1865: Rococo  
to Realism      490



Chapter 3.8   

The Modern Aesthetic: 
Manet in 1863 to the 
American Scene in the 
1930s      512

Chapter 3.9   

Late Modern and 
Contemporary 
Art: From Abstract 
Expressionism in the 
1940s to the Present 
Day      541

Chapter 4.1   

Art and  
Community      562

Chapter 4.2   

Spirituality  
and Art      575

Discussion Questions      510

FEATURES:
European and American Art Academies: Making a Living as an Artist      498

Gateway to Art: Goya, The Third of May, 1808: The Artist and the Royal Family      503

Art Academies and Modernism      513

Impressionism      516

Post-Impressionism      520

The Era of Symbolism      522

Fin de Siècle and Art Nouveau      524

The Revolution of Color and Form      525

Expressionism      529

Dada      532

Surrealism      534

The Influence of Cubism      535

Abstraction      536

Early Twentieth-Century Art in America     538

Discussion Questions     539

FEATURES:
Modern Sculpture: Auguste Rodin and Camille Claudel      519

Gateway to Art: Gentileschi, Judith Decapitating Holofernes: Variations on a Theme     523

Gateway to Art: Picasso, Girl before a Mirror: Picasso’s Women     528

Gertrude Stein as an Art Patron      530

Abstract Expressionism      542

Pop Art     543

Minimalism      545

Conceptual Art     547

Performance and Body Art      548

Earthworks     548

Postmodernism, Identity, and Multiculturalism     549

Navigating Fact and Fiction     554

Discussion Questions     558

FEATURES:
Borrowing an Image    546

Modern and Postmodern Architecture   550

Inside, Outside, Upside-Down: Ideas Recontextualized    552

PART 4  THEMES      560

Civic and Ceremonial Places: The Heart of the Community      562

Man-Made Mountains      565

Rituals of Healing and Community Solidarity      568

Art in the Public Sphere      570

Discussion Questions      573

FEATURES:
Art, Super-Sized      566

Richard Serra: A Sculptor Defends His Work      570

Deities     575

Spiritual Beings and Ancestors      577

Connecting with the Gods      578

Sacred Places     582



Chapter 4.3   

Art and the Cycle  
of Life      588

Chapter 4.4   

Art and Science      599

Chapter 4.5   

Art and Illusion      611

Chapter 4.6   

Art of Political Leaders 
and Rulers      625

Chapter 4.7   

Art, War, 
and Revolution      635

Chapter 4.8   

Art of Social 
Conscience      649

Discussion Questions      586

FEATURE:
Judgment and the Afterlife      580

Life’s Beginnings and Endings      588

Lineage and Ancestors      590

Mortality and Immortality      592

The Power of Nature      594

Discussion Questions      597

FEATURE:
Gateway to Art: Picasso, Girl before a Mirror: Vanitas    593

Art Celebrating Science      599

Astronomical Knowledge in Art      601

Using Science to Create Art      603

The Scientific Restoration of Artworks     604

The Science of Perception and the Senses     606

Science of the Mind      608

Discussion Questions      609

FEATURE:
Gateway to Art: Picasso, Girl before a Mirror: Understanding Artworks  

through Science    605

Art as an Illusionistic Window      612

Illusionism as Trickery: Illusion in Three Dimensions      616

Illusion and the Transformation of Ideas      619

Discussion Questions      623

FEATURES:
Gateway to Art: Raphael, The School of Athens: Architectural Illusion      612

Satirizing Illusionism: Hogarth’s False Perspective      615

Cubism: The Fracturing of Illusion      620

Iconic Portraiture of Leaders      625

Art to Demonstrate Absolute Power      627

Art as Societal Control      631

Discussion Questions      633

FEATURE:
Gateway to Art: Colossal Olmec Heads: Portraits of Powerful Rulers      628

Documenting the Tragedies of War      635

Warriors and Scenes of Battle     639

The Artist’s Response to War      643

Remembrance and Memorials      646

Discussion Questions      647

FEATURES:
Gateway to Art: Goya, The Third of May, 1808: Two Views of a War     637

Wafaa Bilal: Domestic Tension: An Artist’s Protest against War      645

Art as Social Protest      649

Art that Raises Social Awareness      650

Art as the Object of Protest: Censorship and Destruction      654

Discussion Questions       657



FEATURES:
Gateway to Art: Lange, Migrant Mother: The Impact and Ethics  

of Documentary Photography   651

Gateway to Art: Hokusai, “The Great Wave off Shore At Kanagawa”:  

Using Famous Art to Make a Social Difference   653

Censorship of Art: The Nazi Campaign against Modern Art     656

Archetypal Images of the Body      659

Ideal Proportion      660

Notions of Beauty      662

Performance Art: The Body Becomes the Artwork      666

The Body in Pieces      669

The Body Reframed      672

Discussion Questions      673

FEATURES:
Reclining Nudes      664

Spencer Tunick:  Human Bodies as Installations      668

Henri Matisse: The Blue Nude: Cutouts and the Essence of Form      671

Self-Portraits      675

Feminist Critique      679

Black Consciousness      681

Identity and Ambiguity      683

Discussion Questions     684

FEATURES:
Cindy Sherman: The Artist and Her Identity      678

Gateway to Art: Gentileschi, Judith Decapitating Holofernes:  

Self-Expression in the Judith Paintings      680

Glossary     686

Further Reading      695

Acknowledgments     699

Sources of Quotations      699

Illustration Credits     701

Index      708

Chapter 4.9   

The Body in Art      659

Chapter 4.10   

Identity, Race, and 
Gender in Art   675



14 HOW TO USE GATEWAYS TO ART

Gateways to Art is an introduction to 

the visual arts, divided into four parts: 

Fundamentals, the essential elements  

and principles of art that constitute the 

“language” of artworks; Media, the many 

materials and processes that artists use to 

make art; History, the forces and influences 

that have shaped art throughout the 

course of human history; and Themes, 

the major cultural and historical themes 

that have motivated artists to create. Each 

of these parts is color coded to help you 

move easily from one section to the next.

Gateways to Art gives you complete 

flexibility in finding your own pathway 

to understanding and appreciating art. 

Once you have read the Introduction, 

which outlines the core knowledge 

and skills you will need to analyse and 

understand art, you can read the chapters 

of our book in any order. Each chapter 

is entirely modular, giving you just the 

information you need when you need 

it. Concepts are clearly explained and 

definitions of terminology in the margins 

ensure that you are never at a loss to 

understand a term.

This means that you can learn about 

art in the order that works best for you. 

You can, of course, read the chapters in 

the order that they are printed in the 

book. This will tell you all you need to 

know to appreciate art. But you can also 

choose your own path. For example, the 

Introduction discusses how we define 

art and what it contributes to our lives. 

Next you might read chapter 2.6, “The 

Tradition of Craft,” which deals with 

media that artists have used for centuries 

to create artworks, but which our 

Western culture sometimes considers 

less important than “fine art.” Then the 

discussion of Japanese art in chapter 3.3, 

“Art of India, China, Japan, and Southeast 

Asia,” reveals how an expertly made 

kimono (an item of traditional clothing) 

is appreciated as much as a painting  

that in our culture is usually considered 

more prestigious.

In Gateways to Art you will discover 

the pleasure of looking at great 

artworks many times and always finding 

something new because there are many 

ways of seeing and analysing art. That 

is why our book takes its title from its 

unique feature, the “Gateways to Art.” 

Through eight iconic works of world 

art (introduced on pp. 17–25), we invite 

you to come back to these Gateways 

to discover something new: about the 

design characteristics of the work; the 

materials used to make it; how history 

How to Use Gateways to Art:  
Understanding the Visual Arts  
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1  Fifteen media and 

process videos made by 

art educators at Bowling 

Green State University 

demonstrate how art  

is made. 

2  Twenty videos examine 

individual artworks in  

depth or set a work  

in a broader context. 

and culture influenced its creation; 

or how the work expressed something 

personal. Sometimes we compare the 

Gateway image with another artwork, 

or consider what it tells us about the 

great mysteries of our existence, such as 

spirituality or life and death. We hope 

to encourage you to revisit not only 

our Gateways, but also other works, as 

sources of enjoyment for years to come.

Our Gateways to Art boxes are just one 

of numerous features we provide to help 

you in your studies. In many chapters 

you will find Perspectives on Art boxes, 

in which artists, art historians, critics, 

and others involved in the world of art 

explain how diverse people involved in 

art think and work. Other boxes will,  

for example, help you to focus in depth 

on a single artwork, or alternately to 

compare and contrast artworks that deal 

with a similar subject or theme. 

Resources for 

Instructors

 The authors of Gateways to Art have 

written an Instructors’ Manual that is 

available in print and digital form. In 

addition, they have created a test bank  

that is available in print, on disk with 

free software, and also as a download 

from our instructors’ website.

 Images from the book are available as 

Jpegs and PowerPoint slides. Contact 

your W. W. Norton representative  

for details.

 With the first edition of Gateways 

to Art we provided 50 multimedia 

animations to demonstrate the 

elements and principles of art; 15 

in-the-studio videos demonstrating 

how art is made; and 20 video 

presentations of key works of world 

art. For the second edition we have 

added quizzes to the videos to provide 

another valuable means of assessment.

New to the second edition

An exclusive arrangement with the 

Museum of Modern Art, New York, offers 

you 20 additional videos in which MoMA 

curators discuss works in the collection. 

For example:

In our Starry Night (Van Gogh,  

1853–1890) video, the camera zooms 

in on the canvas, bringing students 

face to face with the artist’s distinctive 

use of thick layers of oil paint to create 

vivid landscape scenes.

An audio recording of Marcel 

Duchamp (1887–1968) himself in 

our Bicycle Wheel video introduces 

students to Duchamp’s wit and  

the inspiration behind his series of 

ready-mades.



Goya uses directional line to guide our attention to specific areas of the 
composition, heightening the drama and emotional impact of this violent scene.

An examination of Barnett Newman’s 

(1905–1970) Vir Heroicus Sublimis 

gives students a greater understanding 

of the meanings implicit in abstract 

art and the difficulties inherent in the 

process of artistic creation.

For full details of all instructors’ resources 

go to thamesandhudsonusa.com/college.

Resources for Students

Our student website offers a wide range 

of review materials designed to improve 

your understanding and your grades: 

self-test quizzes; flash cards; chapter 

summaries; a glossary; multimedia 

demonstrations of key concepts; and 

videos that explain how art is made. 

Other content-rich resources for students 

include an audio glossary of foreign-

language terms and artists’ names.

For full details of our student resources 

go to http://wwnorton.com/studyspace/

gateways-to-art.

The Authors

Debra J. DeWitte  

is ABD at the University of Texas at Dallas 

and has an MA from Southern Methodist 

University. She has devised an award-

winning online art appreciation course at 

the University of Texas at Arlington.

Ralph M. Larmann  

has a BFA from the University of 

Cincinnati and an MFA from James 

Madison University. He currently teaches 

at the University of Evansville and is a 

past President of Foundations in Art: 

Theory and Education.

3  Fifty-one Interactive Exercises help students to 

understand the elements and principles of art.

4  A free and open student website presents an array of 

review opportunities, using the analytical framework of 

the text throughout

M. Kathryn Shields  

has a PhD in art history from Virginia 

Commonwealth University. She is 

Associate Professor of Art History at 

Guilford College, where she also serves as 

Chair of the Art Department.
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You can appreciate a work of art by 

examining it closely from one or more 

of these perspectives. You can also learn 

more about one work by studying 

another and comparing the two. For 

example, consider how an artist might 

depict a famous event, such as a battle, 

or render the dramatic plight of sailors 

whose boat is caught in a terrible storm, 

or the poignancy of a family ruined by 

an economic disaster. The artist might 

choose a large-scale work that shows the 

enormous impact of events on a large 

number of people. But an alternative 

would be to create a work on a much 

more intimate scale, showing how 

such events affect a single person or a 

family, or even portraying that family in 

a moment of rest and quiet before the 

enormity of events becomes apparent.

There are many approaches to art, and 

to help you develop the important skills 

of looking at, analysing, and interpreting 

works of art, we have selected eight iconic 

works—the “Gateways to Art”—which 

you will encounter repeatedly as you read 

this book. Each time you see one, you will 

learn something new about art and how 

to appreciate it. Let’s begin by taking our 

first look at the Gateways in the pages 

that follow.

One of the important lessons you will 

learn from this book is that every time 

you look at a great work of art, it will 

have something new to say to you. If 

you consider, for example, the way an 

artist designed the work, you may notice 

something about the use of color or 

contrast that had not struck you before. 

When you study the medium the artist 

chose (such as the particular choice of 

paint selected), you will appreciate how it 

contributed to the impact of the work. 

Another approach that we can take 

to an artwork is to look at it from a 

historical point of view: how does this 

work reflect the circumstances and the 

society in which it was created? Does 

it express the values of those who held 

political and economic power, or could 

it tell us something about the status of 

women at the time? Alternately, you 

could ask yourself whether the work 

addresses issues that have absorbed  

the attention of artists ever since  

humans began to paint, draw, and 

make sculpture. Does it touch on very 

big questions, such as the nature of 

the universe, or life and death? Or is it 

engaged with more personal concerns, 

such as gender, sexuality, race, and our 

own identities?

Gateway Features  
for Gateways to Art
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The Colossal Olmec 
Heads

The Olmecs, a people who lived on the Gulf 

Coast of eastern Mexico from about 2500 BCE  

to 400 CE, were great sculptors of stone. 

Probably sometime around 900 BCE they  

made colossal heads like the one shown 

here. These are amongst the most impressive 

sculptures of ancient Mexico. Seventeen such 

heads have been discovered at four sites.  

They range in size from 5 to 12 ft. tall and 

weigh approximately 6 to 25 tons each. 

All portray mature males with flat noses, 

large cheeks, and slightly crossed eyes. 

Many scholars believe that the heads depict 

individual Olmec rulers.

1.2  (p. 75) See how Olmec artists used the sheer 

mass of colossal heads to create a sense of power.

4.6  (p. 628) Examine how the evidence suggests 

that the colossal heads were portraits of  

Olmec rulers.

3.4  (p. 439) Experience the discovery and 

excavation of four colossal heads found buried  

at La Venta, Mexico.

2.4  (p. 251) Compare the colossal heads with  

an Olmec ceramic sculpture.

THEMES

HISTORY AND CONTEXT

MEDIA AND PROCESSES
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Raphael,  
The School of Athens

In 1510–11 the Italian artist Raphael  

(1483–1520) painted one of the great works  

of the Italian Renaissance, The School of 
Athens. This was one of four wall paintings 

commissioned by Pope Julius II to decorate  

the Stanza della Segnatura (his private  

library) in the Vatican Palace in Rome, Italy.  

The School of Athens measures 16 ft. 8 in.  

high by 25 ft. wide. 

The School of Athens derives its name from 

the reputation of Athens, Greece, as the great 

center of Classical learning, and from the 

painting’s subject matter: the work depicts  

an imaginary gathering of the great scholars  

of ancient Greece and Rome.

4.5  (p. 612) Visualize how the other paintings 

in Pope Julius’s library work in harmony with 

The School of Athens to create the illusion of an 

architecturally compelling space. 

1.3  (p. 96) Understand how the illusion of three-

dimensional depth is created on a flat surface.

1.7  (p. 151) Discern how the artist used scale  

and proportion in the work and drew the 

attention of the viewer to the figures in the center 

of the painting.

2.1  (p. 200) Study how Raphael used drawings 

to plan and design this large wall painting.

3.6  (p. 472) See how Raphael used famous  

artists of his time as models for portraits of great 

thinkers from ancient Greece and Rome.

THEMES

HISTORY AND CONTEXT

MEDIA AND PROCESSES

FUNDAMENTALS
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Artemisia Gentileschi, 
Judith Decapitating 
Holofernes

Around 1620, the Italian artist Artemisia 

Gentileschi (1593–c. 1656) made a dramatic 

painting of the story from the Old Testament  

of the Israelite heroine Judith killing the 

Assyrian general Holofernes, who had been 

sent by his king to punish the Israelites for  

not supporting his reign. Gentileschi’s  

dramatic work, executed in oil paint on  

canvas, and measuring 6 ft. 6 in. by 5 ft. 4 in., 

addressed a subject that was popular amongst 

painters of the Baroque era. The artist  

is remarkable, however, as a woman who  

was determined to succeed in the male-

dominated art world of her time.
4.10  (p. 680) Interpret this painting as a response 

to Gentileschi’s experience as a victim of rape.

1.8  (p. 163) Observe how the artist directs  

the viewer’s eye toward the decapitated head.  

2.2  (p. 224) Examine Gentileschi’s paintings  

as personal statements.

3.6  (p. 485) Compare Gentileschi’s style with 

that of a leading male painter of her time.

3.8 (p. 523) See how Gentileschi’s depiction 

of the scene differs from that of Gustav Klimt, 

painted nearly 300 years later. 
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HISTORY AND CONTEXT

MEDIA AND PROCESSES

FUNDAMENTALSThe Taj Mahal 

The Taj Mahal is a great tomb built by Shah 

Jahan (1592–1666) for his wife, Mumtaz 

Mahal (1593–1631). Shah Jahan created this 

monument to her after she died giving birth to 

their fourteenth child.  

The Taj Mahal is covered in white marble 

inlaid with semiprecious stones; it glistens 

beautifully in the sun. The eye-catching and 

awe-inspiring central dome is 213 ft. tall and 

58 ft. in diameter. Carefully designed around 

it are four further chambers, and identical 

towers, known as minarets, stand at each 

corner of the structure, creating a perfectly 

symmetrical and balanced site. Shah Jahan 

and his architects deliberately emphasized 

this formal balance in their design, in order 

not only to create an outstandingly beautiful 

memorial but also to evoke a sense of 

harmony, order, and stability. The Taj Mahal is 

part of a larger complex including a mosque, 

smaller tombs, enormous gardens, and a 

reflecting pool.

1.6 (pp. 142–43) Understand how the symmetrical 

balance of the Taj Mahal was designed to 

symbolize Shah Jahan’s love for his wife.

3.3  (pp. 418–19) Examine the importance  

of gardens as symbols of paradise in the art  

of Shah Jahan and other Islamic rulers.

2.5  (p. 278–79) Learn about the design of  

the Taj Mahal and the importance of the site  

of the colossal mausoleum.
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Francisco Goya,  
The Third of May, 1808

In 1814 the Spanish artist Francisco Goya 

(1746–1828) painted a dramatic depiction of 

war, The Third of May, 1808. Goya’s work shows 

Spanish patriots being executed by invading 

French troops. This large oil painting (it 

measures around 8 ft. 4 in. by 11 ft . 4 in.) was 

commissioned by King Ferdinand of Spain, who 

had recently returned to the throne after the 

defeat of the French. Goya’s work is generally 

considered one of the finest portrayals of the 

horrors of war.

3.7  (p. 503) Examine Goya’s relationship with 

Spain’s royal family through his paintings.

1.1  (p. 56) Analyse Goya’s use of line to guide the 

viewer’s eye through his painting.

1.9  (p. 174) Understand how Goya uses visual 

rhythm to direct our attention to the victims of 

the French troops, and see how he uses rhythm  

in another of his works.

2.3  (p. 239) Study the connection between 

Goya’s famous print series Disasters of War  

and his painting.

4.7  (p. 637) Consider how Goya’s painting of 

Spanish resistance to the French invaders might 

add to your views of the war depicted in The 

Third of May, 1808.
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Katsushika Hokusai,  
“The Great Wave off 
Shore at Kanagawa”

Katsushika Hokusai (1760–1849) is regarded  

as one of the greatest Japanese printmakers.  

In 1831 he published a series of woodblock 

prints titled Thirty-Six Views of Mount Fuji: the 

prints were so successful that in fact he made 

46 of them. All feature a view of Japan’s sacred 

mountain, Fuji. One of the prints, “The Great 

Wave off Shore at Kanagawa,” measuring 

around 9 in. by 14 in., portrays a dramatic 

scene of fishermen caught in a storm at sea. 

Interestingly, Hokusai’s work became popular 

in Europe before it did in Japan.

1.6  (p. 132) Study how Hokusai arranges  

the elements of his composition to create  

a harmonious design.

3.3  (p. 423) Learn about the importance  

of Mount Fuji in Japanese culture.

2.3  (p. 235) Investigate the process Hokusai  

used to make this woodblock print. 

4.8 (p. 653) See how a contemporary artist  

has been inspired by Hokusai to make a work  

that highlights environmental concerns.

HISTORY AND CONTEXT

MEDIA AND PROCESSES

FUNDAMENTALS

THEMES
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Pablo Picasso,  
Girl before a Mirror

The Spaniard Pablo Picasso (1881–1973) 

is recognized as one of the most important 

artists of the twentieth century. In a 

prodigiously prolific and versatile career, 

he explored a wide range of media including 

painting, sculpture, drawing, printmaking, 

ceramics, and stage design.

Girl before a Mirror, painted in 1932, is a 

portrait of Picasso’s mistress Marie-Thérèse 

Walter, whom he never married but with 

whom he had one daughter, named Maya. The 

painting, which measures 5 ft. 4 in. by just over 

4 ft. 3 in., shows his mistress studying her own 

reflection in a mirror, which suggests multiple 

sides to or facets of her personality. 

1.1  (p. 59) See how Picasso used contour line  

to describe the figures in some of his images.

3.8  (p. 528) Explore Picasso’s portrayal of 

women through this painting and his famous 

work Les Demoiselles d’Avignon.

4.3  (p. 593) Understand how Picasso used 

symbols of vanity and mortality in this artwork.

4.4  (p. 605) Learn how an x-ray of the painting 

taught scholars more about Picasso’s creative 

process.
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Dorothea Lange,  
Migrant Mother 

The black-and-white photograph of a 

homeless and hungry family, Migrant Mother, 

is widely recognized as an iconic image of the 

hardships of the Great Depression of the 1930s 

in America. The documentary photographer 

Dorothea Lange (1895–1965) took the picture  

in 1936. She had been hired by a government 

agency, the Farm Security Administration,  

to record social and economic conditions in 

California. Since then, Migrant Mother has been 

frequently reproduced as a record of American 

social history.

1.5  (p. 127) Study the sequence of images  

taken by Lange to see how time and motion  

are captured even in a still photograph.

2.8  (p. 324) Read Dorothea Lange’s own account 

of how and why she took photos of this family.

4.8  (p. 651) Understand how the image became 

a symbol of society’s responsibility toward the 

poor, and how the work and its reception affected 

the family it portrayed.

THEMES

MEDIA AND PROCESSES
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about this curious story for a while, however, we 

can begin to understand the most basic question 

addressed in this book: What is art? This 

question is not an easy one to answer, because 

people define art in many ways. In Hokusai’s 

case, he captured the peaceful sensations of a fall 

day by a river, without showing what an actual 

river and real leaves look like. In this instance, art 

communicates a sensation to its audience.

In nineteenth-century Japan, art could be  

a means to encourage the quiet contemplation 

of nature, but to an Egyptian artist almost 3,000 

years earlier, art would have meant something 

very different. The Egyptian who in the tenth 

century BCE decorated the wooden coffin of 

Nespawershefi with a painting of the sun god 

Re had a quite different idea of rivers in mind 

from the one Hokusai conceived. For ancient 

Egyptians, rivers were important for survival, 

because they depended on the flooding of the 

River Nile to grow their crops. Rivers also had 

religious significance. Egyptians believed that 

during the daytime Re sailed across a great 

celestial ocean in his day boat. By night, the sun 

god traveled in his evening boat along a river in 

the underworld, but before he could rise again 

he had to defeat his enemy, the serpent Apophis, 

which in 0.0.1 can be seen swimming in the 

river. Here the river is again suggested rather 

than being realistically portrayed. It is a place of 

What Is Art?

The Japanese artist Katsushika Hokusai  

(1760–1849) is said to have created a painting, 

titled Maple Leaves on a River, by dipping the 

feet of a chicken in red paint and letting the bird 

run freely on a sheet of paper he had just covered 

in blue paint. Although we know that Hokusai 

was an unconventional character, we cannot 

be certain that the story is true, because Maple 

Leaves on a River no longer exists. If we think 

Introduction

0.0.1 The Journey of the Sun God Re, detail from the inner 

coffin of Nespawershefi, Third Intermediate Period, 

990–969 BCE. Plastered and painted wood. Fitzwilliam 

Museum, Cambridge, England
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on the very edge of, or even in, the falls.  

The miraculous vantage point inspired one  

critic to remark, “This is Niagara, with the  

roar left out!” Landscape painters in Church’s 

time also used the beauty and power of the 

landscape to symbolize the presence of God  

in nature, and this painting came to represent 

America, and, for many, God’s support for  

the country. It is a magnificent statement  

of religion, an expression of national pride,  

and a spectacular form of public education  

and entertainment. 

Finally, consider a work by Louise Nevelson 

(1899–1988) that also features a waterfall (0.0.3, 

see p. 28). Nevelson constructed twenty-five 

painted rectangular and square wooden sections 

inside an overall rectangular frame, measuring 

18 × 9 ft. Inside some of the rectangles we can 

see undulating curved forms that suggest a 

cascading waterfall or the froth of white water. 

Other forms in the upper right of the square 

resemble squirming fish. Clearly, Nevelson’s 

purpose in this artwork is not to show to us an 

instantly recognizable likeness of a waterfall full 

of fish. Instead we are invited to examine her 

carefully constructed work closely and to feel  

the sensations of watching water cascade and 

fish swimming.

If we go back to our original question, what 

is art?, can our consideration of these four very 

danger, not of contemplation, and if Re does not 

emerge victorious, the world will be deprived 

of the life-giving light of the sun. Re, who in 

the image is seated, is protected by another 

god carrying a spear. He travels with several 

attendants, including a baboon. The choice of 

this subject was appropriate for a coffin: no 

doubt Nespawershefi hoped to emerge from 

the underworld to live a happy afterlife, just as 

Re rose again every morning. For the painter of 

this coffin, art was a way to express profound 

religious ideas and to invoke beliefs in a happy 

life after death.

Frederic Edwin Church (1826–1900), a 

famous American landscape artist, created a 

very dramatic painting of a river (or, to be more 

precise, a waterfall) for a very different purpose 

than that of the Egyptian artist who decorated 

the coffin. Church used oil paint (a medium not 

available in ancient Egypt) on canvas for several 

views of the Niagara River and Falls, intended 

for exhibition to a public eager to learn about the 

landscape of the still-young American Republic. 

Niagara was a popular subject for artists in 

the second half of the nineteenth century, 

both because of its grandeur and because it 

symbolized America’s territorial expansion and 

ambitions: it marks the northern border of the 

United States. Church’s Niagara of 1857 (0.0.2) is 

more than 7 ft. wide. It positions the viewer as if 

0.0.2 Frederic Edwin 

Church, Niagara, 1857. Oil 

on canvas, 3’61⁄4” × 7’61⁄2”. 

Corcoran Gallery of Art, 

Washington, D.C.

Oil paint(ing):  paint made 
of pigment suspended in oil
Medium:  the material on or 
from which an artist chooses 
to make a work of art 
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different works help us to find a quick and 

simple definition that will tell us whether we are 

looking at something called art? The four works 

certainly do not have much in common in terms 

of their appearance. The definition also cannot 

include a common range of materials (in fact, 

art can be made from almost anything). Nor 

do these works have a common purpose. The 

Egyptian coffin painting has a clear religious 

message. Church’s oil painting portrays a 

dramatic landscape but also carries a powerful 

message of nationalism and patriotic pride. 

Hokusai’s painting uses very simple means to 

convey restful sensations. Nevelson’s work also 

focuses on communicating the sensations of 

being by a river, but in her case with  

a meticulously constructed geometric  

suggestion of one.

Perhaps the works do have some things 

in common, however. For example, Louise 

Nevelson’s sculpture does not simply consist  

of wood and white paint. The artist carefully  

cut and arranged each piece to create the  

work she intended. Similarly, the Egyptian  

coffin is made of plaster, wood, and paint,  

but we consider it to be a work of art because 

the artist carefully organized the painted scene. 

These two artists arranged their materials so  

that they communicate ideas and emotions 

(religious feelings, or the sensation of  

watching fish swim down a waterfall, for 

example). Art communicates ideas by  

visual means that can help us see the world 

in new and exciting ways and strengthen our 

understanding. In other words, art is a form  

of language. 

Fine Art and Graphic Art

The terms we choose to label things often tell us 

more about our own attitudes and stereotypes 

than about the object under consideration.  

For example, art from cultures outside the 

Western tradition (such as the traditional arts  

of Africa or the Pacific Islands) was once termed 

“Primitive Art,” implying that it was of lesser 

quality than the “fine” or “high” arts of Europe. 

But while—as in this case—such labels can be 

misused, they can none the less reflect cultural 

judgments and sometimes lead to ways of 

identifying, categorizing, and understanding art.

For example, fine art usually refers to a 

work of art (traditionally a painting, drawing, 

carved sculpture, and sometimes a print) 

made with skill and creative imagination to be 

pleasing or beautiful to look at. When the Italian 

artist Agnolo Bronzino (1503–1572) painted 

a portrait of Eleonora di Toledo and Her Son 

Giovanni (0.0.4), he was clearly determined to 

demonstrate great skill in his lavish portrait 

of this wife of the powerful Duke of Florence, 

Cosimo de’ Medici, who was a great patron 

of the arts. Eleonora’s dress, which was so 

0.0.3 Louise Nevelson, 

White Vertical Water, 1972. 

Painted wood, 18 × 9’. 

Solomon R. Guggenheim 

Museum, New York

Geometric:  predictable and 
mathematical 
Patron:  an organization or 
individual who sponsors the 
creation of works of art
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sumptuous that it would have cost more than 

the painting itself, is depicted with such great 

care that one can almost feel the texture of the 

embroidery. Eleonora, her complexion perfect 

and her beauty flawless, is composed and icily 

aloof, her hand resting on the shoulder of her 

young son to draw our attention to him. The 

young boy, destined to become a powerful duke 

like his father, is equally serious and composed, 

as befits a person of high status. Looking at this 

painting we can see that Bronzino intended us 

to marvel at his skill in producing a supreme 

example of fine art that conveys a vivid sense  

of wealth and power.

Historically, the graphic arts (those made  

by a method that enables reproduction of many 

copies of the same image) have been considered 

less important, and perhaps less accomplished, 

than the fine arts. While Bronzino’s portrait 

is unique, made for a single, powerful patron, 

and probably to be viewed by a select audience, 

works of graphic art are made to be available  

to many people and are in that sense much  

more democratic, which is considered an 

advantage by many artists and viewers.  

Graphic art includes a wide range of media: 

books, magazines, posters, advertising,  

signage, television, computer screens, and  

social media. 

The essence of graphic design is 

communication. The simplicity of a logo  

created in 1994 to identify the global brand of 

the logistics company FedEx (0.0.5) contrasts 

with the elaborate luxury of Bronzino’s Eleonora. 

The designer, Lindon Leader, discovered 

that the company’s name at the time, Federal 

Express, gave customers the impression that it 

operated only in the United States, rather than 

internationally. In addition, everybody called 

the company simply FedEx. Leader’s task was 

to design a logo that could be used on package 

labels, advertisements, trucks, and planes to 

identify FedEx as a dynamic, global organization. 

The solution was a design that retained the 

colors (slightly modified) of the existing logo, 

but shortened the company name to FedEx. 

The type was arranged so that the white space 

between the E and x formed a white arrow that 

suggested speed and precision.

The design is very simple but we should be 

careful not to assume that it required much less 

skill and effort than Bronzino’s portrait. The 

logo did not involve the same kind of technical 

finesse as the detailed realism of the oil painting, 

or Bronzino’s ability to communicate the human 

character. But Leader and his colleagues held 

focus groups to research the public’s impressions 

of the company and developed about 200 design 

concepts before they settled on their chosen 

design. Then they made protoypes of planes, 

vans, and trucks to test it. Leader’s logo has 

won more than forty design awards. There is 

one crucial difference between the two works, 

0.0.4 Agnolo Bronzino, 

Portrait of Eleonora of 

Toledo with Her Son 

Giovanni de’ Medici, 

1544–55. Oil on panel, 

451⁄4 × 373⁄4”. Uffizi Gallery, 

Florence, Italy

0.0.5 FedEx Express logo
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Where Is Art?

You have probably figured out by now that art  

can be found in many places: in a coffin, in a 

book, in any number of contemporary media, 

and, of course, in an art museum. 

Our word “museum” comes from the ancient 

Greek mouseion, meaning a temple dedicated 

to the arts and sciences. The mouseion of 

Alexandria in Egypt, founded about 2,400 years 

ago, collected and preserved important objects, 

still a key function of museums today. Many of 

the great European art museums began as private 

collections. The famous Louvre Museum in 

Paris, France, was originally a fortress and then 

a royal palace where the king kept his personal 

art collection. When King Louis XIV moved to 

his new palace at Versailles, the Louvre became 

a residence for the artists he employed. After the 

French Revolution (1789–99), the king’s collection 

was opened to the public in the Louvre.

0.0.6 El Anatsui, Old 

Man’s Cloth, 2002. 

Aluminum and copper 

wire, 15’9” x 17’¾” 

however. The purpose of the logo is to identify  

a company and sell its services. Bronzino’s 

portrait was made to please an individual 

patron, while the FedEx logo is intended to 

communicate with a worldwide audience.

The Visual World

When we look at an artwork made by a single 

artist, we often assume that it was created  

entirely from the artist’s own ideas and 

inspirations. But art historians now recognize 

that art is part of a wider context of things 

we experience: the visual culture in which we 

live, which includes all of the images that we 

encounter in our lives. Think about how many 

images you saw on your way to class today. 

They will have included traffic signs, roadside 

billboards, and the logos of businesses along 

the highway. Once you arrived on campus, 

you will have seen posters informing you of an 

upcoming event, the logo of the coffee shop, and 

maps directing you to where your class takes 

place. Then a glance at your smartphone or 

e-mail revealed more ads, all clamoring for your 

attention. We live in, and respond to, a world of 

images, and so have artists, whether in ancient 

Egypt, sixteenth-century Italy, or twenty-first-

century America. In other words, art reflects the 

visual culture in which it was created, not just the 

creative achievement of its maker.

The contemporary artist El Anatsui  

(b. 1944) makes artworks that reference the 

colonial history of Africa and the impact of 

modern consumerism on cultural values. Old 

Man’s Cloth (0.0.6) is made from discarded 

liquor-bottle tops. El Anatsui chose bottle 

tops as his material because European traders 

bartered alcohol for African goods. Slaves were 

shipped from Ghana to the sugar plantations of 

the Caribbean; then in turn, rum was shipped 

from there back to Africa. El Anatsui’s bottle 

tops thus remind us of the slave trade, as well 

as highlighting the way in which modern 

consumerism discards waste. At the same time, 

the artist’s use of traditional designs suggests 

both the enduring power and the fragility of 

Ghanaian culture.

Context:  Circumstances 
surrounding the creation 
of a work of art, including 
historical events, social 
conditions, biographical 
facts about the artist, and  
his or her intentions




